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WALTER  LOFTHOUSE  DEAN 


: « 


Walter  Lofthouse  Dean 

1854-1912 


Studied  at  State  Normal  Art  School  and  Massachusetts 
Institute  of  Technology,  Boston ; Pupil  of  Achille  Oudinot, 
Boston,  and  Jules  Lefebvre  and  Boulanger,  at  Julian’s 
Academy,  Paris. 

Awarded  three  Medals  by  the  Massachusetts  Charitable 
Mechanics  Association;  Medal,  Louisiana  Purchase  Expo- 
sition, St.  Louis,  1 904. 

Art  Director  and  Instructor  at  Purdue  University,  Lafay- 
ette, Indiana;  Instructor  of  Drawing,  Boston  Evening 
Drawing  Schools. 

Ex- Vice  President,  Boston  Art  Club;  on  the  Board 
of  Government,  Copley  Society;  Member  of  the  Paint 
and  Clay  Club,  Boston;  Salmagundi  Club,  New  York; 
Ex-Rear  Commodore  and  Life  Member  of  Boston  Yacht 
Club. 

Member  of  the  Boston  Jury  for  the  last  International 
Exposition,  Paris,  and  the  Jury  of  the  Chanler  Paris 
Prize  Scholarship,  Boston. 


A CORNER  OF  THE  STUDIO 


Catalogue 

ORDERS  EXECUTED  WITHOUT  CHARGE 

WEDNESDAY,  APRIL  2 

at  3 o’clock 

1 A Down  East  Coaster 

2 July  Surf 

“Mr.  Dean  is  a marine  painter  of  well-estab- 
lished reputation,  whose  pictures  of  the  sea  are 
excellent  in  color,  drawing,  composition  and  move- 
ment, and  whose  ships  and  boats  are  exceptionally 
buoyant  and  moving  objects.  Many  of  his  marines 
are  marked  by  warm  and  sweet  color  and  trans- 
parency of  atmosphere.” 

3 The  White  Barque 

4 At  the  End  of  the  Day 

5 A Gray  Barque 

6 Five  Abreast 


7 

8 

9 

10 

II 

12 

13 

14 

15 

16 

17 


“There  is  not  a work  in  the  collection  which 
could  by  any  stretch  of  the  imagination  be  regarded 
as  a potboiler,  for  Mr.  Dean’s  work  is  absolutely 
serious,  and  done  con  amort.  He  has  an  intimate 
knowledge  of  his  subject,  and  his  waves,  surf  and 
craft  are  full  of  life  and  action.” 

Boston  Transcript. 

Two  Dories 
The  Salt  Marsh 

“Of  late  years,  since  he  has  reached  more  nearly 
the  maturity  of  his  genius,  Walter  L.  Dean  has 
been  regarded  as  the  foremost  marine  painter  in 
America.  He  is  a sailor  as  well  as  an  artist,  so  it 
is  not  only  from  observation  of  the  outsides  of  ships 
that  he  paints  them,  but  with  the  absolute  knowl- 
edge of  all  the  soul  and  body  of  the  craft.  He  is 
a lover  of  the  sea  in  all  its  moods,  and  not  only 
portrays  its  magic,  but  interprets  its  mystery, 
whether  it  is  a vessel  seen  far  out  across  shimmering 
water,  or  the  dash  of  wild  surf  against  half-hidden 
rocks,  all  is  masterly;  whether  it  be  a schooner 
beating  into  Boston  Bay,  or  a Scheveningen  boat 
in  a breeze,  there  is  made  upon  the  beholder  an 
impression  of  the  certainty  of  the  artist’s  knowledge 
of  every  rope,  every  spar,  every  sail  that  he  paints.” 

— Boston  Post. 

The  Three  Caravels  of  Columbus 

In  New  York  at  time  of  World’s  Fair 

Hauled  Up 
Baiting  Trawls 
Thick  Weather 
On  the  Rockport  Road 

“ His  sea  pictures  are  very  well  known,  and 
their  fine  qualities  of  drawing,  movement,  atmos- 
phere and  color  are  generally  appreciated.” 

— Boston  Transcript. 

The  Herring  Fleet 
The  Beach  at  Donanenez 
The  Old  Barn  Willows 
Returning  Home 


18 

19 

20 

21 

22 

23 

24 

23 

26 

27 

28 

29 

30 

31 


A Sunset  at  Sea 

“As  a painter  of  the  ocean  and  of  ships  and 
boats,  Mr.  Dean  stands  deservedly  high;  his  work 
is  very  true  to  nature  in  form  and  spirit;  and  he  has 
a remarkable  capacity  for  reproducing  the  weather 
phenomena  which  are  of  such  vital  interest  to  the 
sailor.” 

Note  bp  Boston  Transcript  on  an  exhibition 
in  the  galleries  of  Doll  and  Richards. 

Splitting  Fish 
Off  Bass  Rocks 
A Calm  Day 
Past  Repair 

The  Lobsterman’s  Garden 

Exhibited  at  St.  Botolph  Club. 

Before  the  Gale 

“The  most  attractive  marine  in  the  Nation’s 
‘First  Salon,’  Corcoran  Gallery,  is  Walter  L. 
Dean’s  ‘The  Deep  Sea.’  It  shows  a misty  day 
on  the  Newfoundland  Banks — two  men  in  a dory 
are  hauling  aboard  a huge  fish,  while  their  boat 
lists  dangerously — it  is  gloriously  painted.’’ 

— Washington  Herald,  February  7 , 1907. 

The  Bath  Houses 
“Gorilla”  Crossing  the  Bay 
A Dutch  Man  of  War 
Sea  and  Rocks 
Evening  Glow 
The  Sand  Droger 

“Some  one  has  said  that  Walter  Dean  was 
cradled  in  the  lap  of  the  ocean,  and  however 
strenuously  the  artist  will  deny  this  statement,  it  is 
certain  that  from  his  youth  Mr.  Dean  has  been 
constantly  on  the  water  in  sail-boats.  In  1 875,  his 
Herreshoff  ‘Fannie’  was  declared,  by  an  official 
paper  devoted  to  yachting,  to  be  the  champion 
yacht  of  the  United  States.  She  took  more  prizes 
than  any  other  boat.”  — Boston  Advertiser. 

Sunday  Evening 


32 

33 

34 

35 

36 

37 

38 

39 

40 

41 

42 

43 

44 

45 

46 

47 

48 

49 

50 

51 

52 

53 


The  Incoming  Tide 
A Gloucester  Schooner 
Lion  Rock 

On  Board  the  Ocean  Liner 
The  Rising  Gale 
The  North  Shore 
The  Landing  Place 

“One  large  picture  at  Concarneau  of  a boat 
coming  directly  towards  the  spectator  with  the  spray 
beating  over  her  bows;  very  bold  and  full  of  life 
and  with  no  little  richness  of  coloring.” 

— Boston  Transcript. 

A Southerly  Blow 
A Night  Departure 
Tying  Up  for  the  Night 
Green  Seas 

On  Board  the  Whaler  “Grozier” 

Towing  Out 
Twin  Lights 

Exhibited  at  Boston  Museum  of  Fine  Arts. 

Yacht  “Vigilant”  off  Marblehead 
Counting  His  Haul 
A Capri  Maiden 
After  the  Shower 
Evening  Calm 

“ Mr.  Dean’s  masterly  work,  ‘ Peace,’  hangs  in 
the  rooms  of  the  committee  on  ‘Naval  Affairs’  in 
the  Capitol,  Washington, — it  was  also  exhibited  at 
the  ‘World’s  Fair,’  Chicago.  It  represents  the 
‘North  Atlantic  Squadron.’ 

Alongside 

The  Black  Ship 

An  August  Day 


54  Sunday  Rocks 

55  August 

56  Cape  Ann  Shore 

57  A Salt  Vessel 

58  Breakers 

Exhibited  at  the  Worcester  Art  Museum. 

59  The  Boat  Landing 

60  Purple  Towers 


ORDERS  EXECUTED  WITHOUT  CHARGE 

THURSDAY,  APRIL  3 
at  3 o’clock 

61  San  Juan  Gate 

“The  Porto  Rican  studies  of  Walter  L.  Dean, 
are  faultless  examples  of  their  kind,  investing  the 
details  of  the  romantic  Spanish  colonial  architecture 
with  all  the  charm  of  glorified  light.” 

— Boston  Globe,  Nov.  27,  1 903 . 

62  Fishing  Schooner 

63  The  Green  Fishing  Sloop 

64  Dutch  Boats  on  the  Beach 

65  On  the  Maine  Coast 

66  Road  to  the  Ferry 

67  The  Absent  Pennant 

68  Bemo  Ledges 

Exhibited  at  Philadelphia  Art  Club. 

69  The  World’s  Fair  Naval  Celebration,  New 

York 

70  “Grace  Lothrop,”  wrecked  on  Nantasket 
Beach,  Jan.  31,1  882 

In  Brittany 


71 


72 

73 

74 

73 

76 

77 

78 

79 

80 

81 

82 

83 

84 

83 

86 

87 

88 


“Metamora”  off  Marblehead 
A Hazy  Day 

“His  subjects  are  invariably  well  chosen  and  the 
compositions  are  strikingly  effective — in  their 
grouping  and  in  the  manner  in  which  they  are 
handled.  There  is  so  much  originality  and  indi- 
viduality manifest  in  every  canvas  that  he  touches, 
that  one  is  impelled  to  believe  that  he  must  become 
more  and  more  individual  as  he  progresses  in  his 
work.  Cleverness  there  is  in  these  pictures,  but  much 
more  than  mere  cleverness.  The  technical  qualities 
displayed  in  them  are  very  marked  and  of  the  most 
approved  character;  they  give  evidence  of  thorough 
training  and  superior  attainment.  But  beyond  this 
is  to  be  seen  the  keen  appreciation  of  nature  and  a 
subtle  power  of  comprehension  and  expression.  Mr. 
Dean  brings  a scene  before  you  in  a most  vivid 
manner,  not  alone  in  its  merely  superficial  aspect, 
but  with  all  the  sentiment  and  feeling  that  it  might 
suggest  to  the  sensitive  and  receptive  mind  open  to 
the  influence  of  its  beauty.”  — Boston  Post . 

French  Fishing  Fleet 

The  Barn  Yard 

Sunset — Harbor  View  Cove 

The  Squall 

November 

Exhibited  at  Worcester  Art  Museum. 

Looking  Out  to  Sea 

Under  the  Willow 

October  Afternoon 

Off  the  French  Coast 

Warships  in  Boston  Harbor,  July,  1891 

Norman’s  Woe 

Old  Church  at  Bayamon,  Porto  Rico 
A Gloucester  Fisherman 
“Just  Fishing’’ 

A Salt  Steamer 


“Walter  L.  Dean’s  pictures  are  always  satisfac- 
tory, and  in  this  exhibition  he  has  three  good  one's. 
They  are  ‘Smoky  Southwester,’  ‘Outward  Bound’ 
and  a most  beautiful  ‘November  Evening.’  Mr. 
Dean  knows  boats  as  well  as  a surgeon  knows 
anatomy,  and  consequently  his  craft  would  sail  in 
any  weather.” 

— Boston  Art  Club  Exhibition.  Boston  Herald. 

89  Evening  off  Magnolia  Shore 

90  Harbor  Creek 

Exhibited  at  the  Philadelphia  Art  Museum. 


98  BASE  OF  THE  CUFF 


9 1 Afterglow 

92  Overlooking  the  Sea 


93  High  and  Dry 

94  A Rocky  Neck  Wharf 
93  The  First  Quarter 


103  HOISTING  OUT  THEICATCH 

96  Before  the  Easterly 

97  A September  Sunset 

“Mr.  Deans  well-known  works,  ‘Peace,’ 
‘The  Seiner’s  Return,’  and  ‘The  Open  Sea,’ 
were  at  the  World’s  Fair,  Chicago.’’ 

98  Base  of  the  Cliff 

99  At  Rocky  Neck 


100  Baiting  the  Trap 

101  The  Riding  Light 

102  Braces  Cove  Road 

1 03  Hoisting  Out  the  Catch 
104  Wind,  Force  40 

103  The  Lumberman 

106  Faraglioni,  Isola  di  Capri 

107  Wood  Interior 

“ ‘Boats  in  the  Breakers  off  Scheveningen’  by 
Walter  L.  Dean  has  the  honor  of  a purchase  by 
the  Boston  Art  Club.  The  water  which  dashes 
over  the  boats  is  brilliantly  painted.  The  breakers 
seem  to  sparkle,  and  the  whole  scene  is  one!  of 
life  and  energy.”  — Boston  Journal. 

1 08  Road  to  the  Beach,  Joppa 

109  The  Eeler 

110  A Swampscott  Schooner 

111  A Capri  Peasant  Girl 

1 1 2 The  Outer  Harbor,  Gloucester 
1 1 3 Fitting  Out 

1 1 4 Off  Moro  Castle,  Porto  Rico 
1 1 3 From  the  Old  Studio 
1 1 6 Baiting  Hooks 
1 1 7 Near  Braces  Cove 
1 1 8 Nor’ west  Breeze 
1 1 9 Grapevine  Rocks 
1 20  A Barque  Drying  Sails 

121  Naval  Review,  New  York,  1893 

122  November  27,  1898 

The  gale  in  which  the  “ Portland  ” was  wrecked. 

1 23  Outskirts  of  the  Village 


ORDERS  EXECUTED  WITHOUT  CHARGE 


FRIDAY,  APRIL  4 
at  3 o’clock 

124  The  “Mary  E.  Daniels” 

1 25  The  Bank  Fisherman 

1 26  Looking  into  Harbor  Cove 

1 27  The  Casa  Blanca,  San  Juan,  Porto  Rico 

The  one  time  home  of  Ponce  de  Leon. 

1 28  After  a Storm 

129  In  Port 

1 30  In  Gloucester  Harbor 

1 3 1 Indian  Summer 

“Mr.  Dean  painted  the  celebrated  picture 
originally  entitled  ‘The  White  Squadron’  and  now 
known  as  ‘Peace.’  He  is  acknowledged  to  be 
the  leading  marine  painter  of  the  present  time.  It 
was  painted  under  the  original  title  to  be  shown  at 
the  ‘World’s  Fair.’  From  the  great  collection  in 
the  art  gallery  there,  it  was  selected  by  Mr.  Ives, 
director  of  the  gallery,  as  one  of  the  best  four  in 
the  collection  which  was  sent  to  St.  Louis  for 
exhibition.” 

132  Wild  Asters 

1 33  Capri  Girl  Knitting 

1 34  About  to  Anchor 

135  Threatening  Clouds 

136  Old  Fish  Flakes 

137  The  Ocean  Wave 

138  Towing  the  Salt  Barque 

1 39  The  Falling  Barometer 

140  An  Old  Door  Yard,  France 


141  Naval  Review,  Old  Point  Comfort, 
Hampton  Roads,  1 893 

U.  S.  S.  “Philadelphia,”  Russian  Ships,  “General  Ad- 
miral” and  “Rynda.” 

1 42  A December  Sunset 
1 43  A Maine  Schooner 

“The  showing  of  marines  is  very  good.  At  the 
head  in  this  field  easily  stands  the  work  of  Walter 
L.  Dean,  who  achieves  some  exquisite  results  in 
pure  and  brilliant  color,  fine  in  gradation  and 
drawing.  His  ‘Wing  and  Wing’  has  a strong 
fascination  in  its  sunny,  crystaline  clearness  of  light, 
its  sparkle  and  breezy  motion.”  — Boston  Herald. 

1 44  East  Gloucester  Shore 
1 43  A Rainy  Day 
146  The  Fish  Wharf 
1 47  A Dutchman 
1 48  Autumn 

Exhibited  at  Worcester  Art  Museum. 

1 49  La  Marina,  San  Juan,  Porto  Rico 

“ . . . the  town-surmounted  landing  place,  from 
which  the  Spanish  troops  sailed  when  the  island 
was  evacuated,  and  which  Mr.  Dean  painted  from 
a dory,  attests  fully  the  possibilities  in  the  way  of 
picturesque  composition  in  our  dependency.” 

Boston  Herald. 

...  in  such  a painting  as  ‘La  Marina,  San 
Juan,  Porto  Rico,’  with  the  tender  yellows,  reds, 
blues  and  greens  of  the  architectures  reflected  in 
the  waters,  he  shows  the  instincts  of  a true  colorist. 
All  of  his  Porto  Rico  subjects,  by  the  way,  are 
picturesque  and  romantic.  . . 

— Boston  Transcript. 

1 50  The  Flagship  “Minneapolis”  in  Gloucester 
Harbor 

1 5 1 The  Blizzard 
1 52  Drying  Sails  on  a Cold  Day 
1 53  A Part  of  Boston  Harbor 
154  Deep  Water 


155  Smith’s  Landing 
1 56  The  Sardine  Fleet,  Concarneau 

“Mr.  Walter  Dean  shows  in  his  studios  some 
good  French  scenes.  A group  of  sardine  boats 
will  interest  everyone.  The  picture  is  taken  from 
the  Bay  of  Biscay  where  about  700  sardine  boats 
are  engaged  in  fishing.”  —Boston  Transcript. 


165  SKIFF  AND  DORY.  RACING 


157  Eight  Bells 
1 58  Sherman's  Point,  Camden 
l 59  The  Schooner  “Polly” 

Privateer  in  the  War  of  1812;  built  1805. 

“Built  at  Amesbury,  Mass.,  1805.  She  was  a 
privateer  in  the  war  of  1812  and  was  instrumental 


in  capturing  a British  gunboat  off  the  coast  of 
Maine.”  She  went  to  New  York  in  1910  to 
receive  a tablet  presented  by  the  National  Society 
of  United  States,  Daughters  of  the  War  of  1812. 
The  tablet  was  presented  with  much  ceremony  to 
the  plucky  little  Yankee  craft. 

160  Autumn  Sunset 

161  A Bit  of  Harbor  Cove,  Gloucester 

1 62  A Lazy  Day 

163  Northwest  Wind 

Exhibited  at  the  Boston  Museum  of  Fine  Arts. 

164  Discharging  Salt 

165  Skiff  and  Dory,  Racing 

166  A Thunder  Squall,  Gloucester 

1 67  A Gloucester  Day 

“Walter  L.  Dean  has  a beautiful  piece  of 
summer  sunlight  on  the  water,  in  a Gloucester 
harbor  scene,  with  a white-hulled,  white-sparred 
square-rigger  at  the  end  of  a wharf.” 

{Boston  Herald. 

1 68  Squam  River 

169  Naval  Review  at  Old  Point  Comfort, 
Hampton  Roads 

“ . . . . Going  out  to  the  ‘General  Admiral’ 
yesterday  morning  I was  thunderstruck  when  the 
launch  ran  by  a small  sloop,  in  the  standing-room 
of  which  was  a man  industriously  working  away 
on  a canvas.  The  waves  raised  and  lowered  the 
boat  with  a regular  undulating  movement  that  did 
not  seem  to  worry  the  painter  a bit.  My  curiosity 
was  too  great  not  to  seek  its  gratification,  and 
ordering  the  launch  to  heave  to,  I leaned  over  to 
see  what  the  individual  was  doing,  and  saw  a 
striking  picture  of  the  German  man-of-war 
‘Kaiserin  Augusta’,  being  fashioned  with  an  evi- 
dently masterful  touch.  Bohemia  stands  not  upon 
formality,  and  I was  soon  aboard  the  sloop  con- 
versing with  Mr.  Walter  L.  Dean,  the  marine 
artist  of  Boston,  whose  recent  picture  of  the 
‘Chicago’  lying  at  anchor  with  all  her  destructive- 
ness looming  up  from  a smooth  sea,  which  he  gave 


the  suggestive  name  of  ‘Peace,’  has  been  so 
favorably  commented  upon,  and  of  which  an  en- 
graving recently  appeared  in  Harper's  Weekly . ” 
— The  Evening  News,  Washington,  T).  C., 
at  the  time  of  the  Naval  Review,  1893. 

170  Four  Dories 
1 7 1 Off  Gloucester 
1 72  Awaiting  Fair  Weather 
173  Moro  Castle,  Porto  Rico 

“Mr.  Dean  has  been  for  a number  of  years 
prominent  among  Boston  artists;  the  present  col- 
lection can  only  confirm  his  reputation  as  a very 
clever,  capable  painter.  The  revelation  this  exhi- 
bition contains  of  the  picturesqueness  of  Porto  Rico 
is  an  interesting  feature — Porto  Rico  where  the 
atmosphere  is  so  perpetually  soft  that  even  in 
strongest  sunlight  there  is  always  a certain  blurring 
of  contours  and  blending  of  masses.’’ 

1 74  Briar  Neck 

173  Gull  Rock 

176  A Steam  Lighter 

1 77  Looking  across  the  Seine  Field 

1 78  Little  Good  Harbor  Beach 

179  The  Ebbing  Tide 

1 80  The  Full  Moon 

181  Porpoises 

1 82  The  Landing 

1 83  The  Equinoctial 

“On  his  return  from  Europe  after  studying 
there  for  two  and  a half  years,  he  fitted  up  the 
yacht  ‘Undine’  and  set  out  on  a sketching  cruise  of 
four  months.  Acting  as  his  own  skipper,  and  never 
taking  a pilot,  he  cruised  along  the  Maine  coast, 
visiting  every  harbor  between  Boston  and  Eastport. 

At  another  time  he  made  voyages  on  the  bark- 
entine  ‘Christiana  Redman’  and  the  bark  ‘Wood- 
side’  for  the  purpose  of  becoming  familiar  with 
square-rigged  vessels.  When  a boy,  he  made  a 
cruise  in  the  Gloucester  fishing  schooner  ‘Annie 
E.  Friend.’  ’’ 


WATERCOLORS 


A.  At  Twilight 

B.  October  Evening 

Exhibited  at  the  Worcester  Art  Museum. 

“All  show  in  a convincing  manner  his  pene- 
trating faculty  of  observing  the  finer  shades  of 
atmospheric  aspects,  illumination,  and  the  fugitive 
phases  of  nature’s  kaleidoscope.  There  is  almost 
always  a moderation  and  reserve  about  his  state- 
ments of  natural  fact  which  tend  to  make  the 
observer  confident  of  his  veracity;  he  is  singularly 
free  from  exaggeration  or  over-emphasis;  and  he 
lets  nature  do  most  of  the  talking  in  his  pictures.’’ 

-—{Boston  Transcript. 


ORDERS  EXECUTED  WITHOUT  CHARGE 


SATURDAY,  APRIL  5 

at  3 c/clock 


1 84  Neighbors 

185  The  Boat  Yard 

1 86  On  the  Fishing  Grounds 

187  The  Old  House  at  Ledge  Lane 

1 88  In  the  Afterglow 

1 89  On  the  Flats 

190  La  Garita  del  Diablo,  Porto  Rico 

1 9 1 The  Clothes  Line 

192  The  Close  of  Day 

1 93  A Glimpse  of  Surf,  Gloucester 

A fine  picture  of  the  surf  on  a rocky  lee  shore, 
is  among  the  vivid,  skillful,  descriptive  works  which 
illustrate  the  artist’s  competent  style  and  give 
expression  to  his  enthusiasm  for  his  subject.” 

— Transcript. 


194  Wreck  on  High  Popples 


195  Green  Schooner  at  Parson’s  Wharf 

196  A Hacienda,  Porto  Rico 

197  The  “Sea  Bird” 

Built  at  Essex,  1840. 

198  Near  Coffin’s  Beach 

“Two  marines  deserve  an  especial  word  of 
recognition.  One  is  Mr.  Walter  L.  Dean’s  ‘Open 
Sea’ — two  boys  in  a dory,  running  out  in  the  pale 
greens  of  early  morning  under  sail,  one  steering  with 
an  oar,  the  other  at  the  mainsheet.  The  coloring 
is  remarkably  good,  and  the  swell  lifting  in  the 
wake  of  the  boat  is  excellently  painted.’’ 

— Providence  Journal. 

199  A Drizzly  Day,  Rocky  Neck 

200  An  October  Twilight 

201  Dull  Times 

202  December,  Grapevine  Cove 

203  A Breezy  Day 

“Mr.  Dean’s  marines  are  full  of  the  saltiness 
and  breeziness  of  the  ocean.  They  describe  Dutch 
fishermen  and  are  distinguished  by  that  rich,  strong 
color,  that  admirable  drawing  of  wave  forms,  and 
that  dash  and  brilliancy  in  atmospheric  qualities 
that  stamp  Mr.  Dean  as  one  of  the  strongest  of  the 
American  marine  painters.  There  can  be  no 
question  of  the  wholesomeness  of  spirit  and  the 
excellence  of  technique  of  such  work  as  this.” 

— {Boston  Post. 

204  Eastern  Point 

205  Sailing  Home 

206  On  the  Whaling  Grounds 

207  Salt  Creek 

208  On  Soundings 

Exhibited  at  the  Boston  Museum  of  Fine  Arts. 

209  Drying  Sails 

2 1 0 Road  to  the  Lighthouse 


211  U.  S.  S.  “Minneapolis  ’,  “Columbia”  and 

“Prairie”  in  the  Distance 

Exhibited  at  Carnegie  International  Exhibition,  Pittsburgh. 

“In  the  striking  marine,  painted  when  the 
4 Minneapolis,’  Columbia,  and  Prairie  of  the 
United  States  Navy  were  in  Gloucester  Harbor, 
is  certainly  much  of  that  suave,  strong  style  of 
painting  which  rendered  the  artist  s ‘Peace’  one 
of  the  most  notable  pictures  at  the  World’s  Fair.” 

212  The  Deep  Blue  Sea 
2 1 3 The  Cove 

“ ‘Crossing  the  shoals ’ is  a fine  painting  of  a 
ship  feeling  her  way  through  a tortuous  channel 
in  thick  weather.  In  all  of  Mr.  Dean’s  pictures 
of  the  sea  and  of  ships,  one  feels  the  salty  breath 
of  the  ocean  and  the  intimate  aspect  of  the  craft.” 

transcript . 


222  THE  NORTHEASTER 


214  Dutch  Twins 

215  At  Bass  Rocks 

216  At  the  Fish  Traps 

217  A September  Afternoon 

218  At  Donanenez,  France 

219  Transferring  the  Nets 


220  A Green  Barque 

221  The  “Moses  Adams” 

222  The  Northeaster 

Exhibited  at  the  Boston  Museum  of  Fine  Arts,  and  at  the 
Art  Club,  Detroit. 

223  Fishing  Boats 

224  A Breton  Doorway 
223  The  Lumber  Yard 

226  The  Eastern  Shore 

227  After  the  Easterly 

‘“Off  the  Whistling  Buoy’  by  Walter  L.  Dean, 
is  one  of  the  strongest  sea  pictures  in  the  room. 
The  water  is  wonderfully  well  painted;  it  has 
movement  and  body,  and  the  schooner  cuts  through 
it  in  a way  to  delight  a sailor’s  heart.” 

— I T^oston  Globe. 

228  Five  Pound  Island 

229  Unloading  Salt 

230  Drifting  In 

Exhibited  at  the  Boston  Museum  of  Fine  Arts,  at  the  Boston 
Art  Club,  at  the  Boston  City  Club  and  at  the  Worcester 
Art  Museum. 

231  The  “Little  Pinkey” 

Exhibited  at  the  Boston  Museum  of  Fine  Arts. 

232  A Blue  Day 

233  A November  Blow 

“ ‘Storm  Off  the  Dutch  Coast’ — a tremendous 
swirling  chaos  of  vapors  and  billows  in  a scale  of 
superb  gray  tones.  The  two  stodgy  Dutch 
fishermen  wallowing  in  the  cross  seas  are  making 
heavy  weather  of  it,  but  these  hookers  seldom  come 
to  grief  when  they  have  plenty  of  sea  room.” 

— Transcript. 

234  The  Coaling  Wharf 

235  A Quiet  Evening 

236  October  Evening 

237  In  Need  of  Repair 


238  A Threatening  Gale,  North  Sea 

“ . . . is'admirably  breezy  and  lively  in  action  and 
atmosphere,  and  belongs  to  a class  of  marines  which 
is  held  in  deserved  favor.”  t 'Boston  Transcript. 


238  A THREATENING  GALE.  NORTH  SEA 


239  Out  for  a Swim 

240  Off  to  the  Banks 

241  French  Sardine  Boats 

242  Across  the  Harbor 

243  A Bit  of  Venice 

244  Sardine  Boats,  France 


PASTELS 


C.  The  Old  Mill  at  Pont  Aven 

Exhibited  at  the  Art  Institute,  Chicago. 

D.  French  Boats 

“Mr.  Dean  has  shipped  as  one  of  the  crew  on 
a mackerel  trip  to  the  Banks;  he  has  been  his  own 
skipper  on  several  three  months’  voyages  that  in- 
cluded visits  at  nearly  every  port  on  the  New 
England  coast;  he  has  rigged  out  a condemned 
craft  at  Pont  Aven  and  sailed  along  the  coast  of 
Brittany  until  the  natives  grew  to  think  him  almost 
foolhardy;  he  has  spent  months  in  Holland  among 
the  fisher  folk,  painting  their  picturesque  vessels;  he 
anchored  his  sloop  at  Hampton  Roads,  where  he 
was  the  only  artist  of  any  repute  during  the  naval 
review;  and  he  has  spent  the  greater  part  of  each 
summer  on  the  water  ever  since  he  was  a boy.” 

— Gloucester  Daily  Times. 
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